BASYA SCHECHTER, is the founder of the Neo-Hasidic world music band, Phar aoh's
Daughter . She presented her first independent world/singer -songwriter record "Daddy's
Pock ets" with Phar aoh's Daughter in 1999 being called visionary and one of the most rele -
vant Jewish artists integr  ating both ancient and modern Jewish experience, and both

Ashk enazi and Sephardic musical tr  aditions. Her music mines her religious background for
liturgical and biblical gems, fusing them with inspir ations garnered from contempor ary cul -
ture and her tr avels around Africa and the Middle East. . She has since released, "Out of the

Reeds," (2000/2004) and "Exile"(2002) on Knitting F actory R ecords, as well as "Queen's
Dominion,"(2004) an instrumental record re-imagining of the P ersian Diaspor a on T zadik
records. Her most recent recording, "Har an," (2007) fuses K  abbalistic texts in Ar amaic,
Hebrew Zmirot, Ladino poetry , biblical stories of Hagar and Joseph, with original music, influ -
enced in sound by Pink Flo yd, the Doors, W est African, Sudanese, and T  urkish st yles.

DAPHNA MOR , gr aduated as the v aledictorian of her class at the Boston Conserv atory of
Music for recorder performance. She pla ys all siz e recorders from the sopr  anino to bass
recorder , as well as Shams, Zurna, Ney and Crumbhorn. She helped found the all- woman
New Amsterdam recorder trio , tr avels throughout Europe performing classical music, leads
musical progr ams at New Y ork's esteemed Metropolitan Museum, and co-leads her own clas -
sical/middle eastern project "East of the Riv er" with recorder pla  yer, Nina Stern.

MEG OKURA , virtuoso violinist and inno vativ e impro viser, Meg Okur a, has been seen in 65
countries through television and liv e performances. After receiving a Master's degree from

the Juilliard School, Meg left the classical violin scene and started pursuing more contempo -
rary music, performing and recording with some of the biggest names in music, including

David Bowie, Michael Breck er, Philip Glass, Jesse Harris, Lee K onitz, Stev e Swallow and Diane

Reeves. She is now heading her own project -- the P an Asian Jazz Chamber Orchestr  a.
YUVAL LION, grew up in T el Aviv, Isr ael and after pla ying with Isr ael's top artists, mo  ved to
the U .S. in 1997, where he has become one of the most sought after drummers in New Y ork

City. His uncompromising groo  ves meld ancient Middle-Eastern rh ythms, hip hop , funk and
rock and roll. Y uval has pla yed and recorded with Jo y Ask ew (P eter Gabriel, Joe Jackson),
Warner Brothers recording artist Lizzie W est, New Y ork funk master Milo Z, just to name a
few. Currently he tours and records regularly with the inno vativ e rock quartet, "Pink Noise."

SHANIR BLUMENKRANZ , (acoustic/electric bass, oud) has recorded and performed exten -
sively with R ashanim, Edom and Phar aoh's Daughter , all who ha ve made man y records on
John Zorn's T zadik label. Shanir has also collabor ated with R avi Coltr ane, Fred Sherry ,
Satoshi T akeshi, Hank R oberts, Sabir Mateen, R oy Campbell Jr ., Tony Malab y, Will Connell,
Jon Madof, Daniel Z amir, Eyal Maoz, A vishai Cohen, Cyro Baptista, Marc Ribot, K enny
Wollesen, Joey Baron, Anton Fier , Eric Friedlander , Mark F eldman, R oberto R odriguez, Louie
Belogenis, Ikue Mori, Bill Laswell, and John Z orn.

URI SHARLIN , walking a fine line between jazz and world music, the accordionist, pianist

and composer , Uri Sharlin, has knowledge of both W estern and Middle Eastern music, which
feeds his unique composition st yle, expressed in the music of his band, Cardamon Quarteet.

Uri also performs with bands including Anistar , Kaiku, Sul Norte, A yyuab , as well as musi -
cians Cliff K orman and R oberto R odgriguez. R ecently , Uri spent an extended period in Br azil
learning Choro and F  orro musical st yles (among others) on accordion and percussion.

MATHIAS KUNZLI, a member of the S  wiss Jazz Orchestr a was awarded a scholarship to
attend Berklee College of Music in Boston. Since 1998, he became a widely sought after

drummer and percussionist to Lauryn Hill, Y o Yo Ma's Silk R oad Project, John Z orn's Electric
Masada, P aul Winter Consort, Alessandr  a Belloni, Matt Dariau and Fr  ank London. He is part
of Rashanim, a trio with Shanir Blumenkr anz and Jon Madof , with a sound that crosses
boundaries into Jewish Middle Eastern, Eastern European Jazz and Jamband.

ADAM MATTA  (Guest Beat Bo xer),isav ocal percussionistandv ocal sound effect artist who
has performed with the Cornell Chamber Orchestr a, Bor a Yoon, K enny Muhammad, Sxip
Shirey, Shar a Worden, and Beatbo xer Entertainment, at v enues such as Jazz at Lincoln
Center's Allen R oom, Madison Square Garden, and T own Hall. His music can be heard on
"The L W ord: Season Il, Sessions," released on T omm y Boy Records. He is a 2007-08 Artist

in Residence at Cornell Univ  ersit y, where he produces liv e events and beat bo xes for multi -
ple dance classes ev ery week.

15 West 16th Street, New York, NY 10011
www.americansephardifederation.org
www.yumuseum.org
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PIYYUT REN AISSANCE
MIDDLE EASTERN JEWISH MUSIC COMES TO AMERICA

NYC-based musical ensemble, Raraoh's Daughter performs Hebrew
piyyutim (liturgical poems).  The traditional Sephardic religious prac -
tice of singing Hebrew piyyutim has developed, in recent years, into
an innovative movement that transcends the boundaries of religious
and secular cultures. Female vocalist, Basya Schechter, will infuse the
repertoire, traditionally performed by men, with New W  orld musical

nuances and a redefined gender perspective.
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MIMOUN A or EATING BREAD AGAIN

The band, Sultana's Ensemble, featuring Yoel Ben-Simhon,
will draw on Arabo-Andalusian Moroccan music that celebrates
the end of Passover Their music immerses tradition in the cross-

cultural currents of contemporary urban life.



Program Notes: Piyyut Renaissance
"The piyyut purifies and refines k ey components of Hebrew culture into a totalit y:
language, music, m ysticism, history , legend, philosoph vy, and pr ayer, as well as per -
sonal, family , and national stories and emotions. The signing of piyyut mak esit pos -
sible to experience this totalit y in its deepest sense."
http://lwww .piyut.org.il/about/english

The piyyut , or liturgical poetry , is a Hebrew liter ary genre that has catalyz ~ ed Jewish creativit y for
man y centuries. The writing of Hebrew poetry began in the Land of Isr ael in ancient times, andw  as
originally aimed at integr ating and substituting normativ e pr ayers within synagogue liturgy . Since
the late antiquit y, poets (or , in Hebrew , paytanim ) ha ve tr ansposed religious beliefs, spiritual aspi -
rations, philosophical ideas, and political agendas into texts that ha ve become cornerstones of the
Jewish ritual.

Just lik e ev ery tr aditional Jewish text -- and perhaps ev en a bit more than others -- liturgical poems

fully exist only when associated with music. The most belo ved pr ayers of the Jewish tr aditions --
the mind goes to  Lekhah Dodi, Yigdal, Adon 'Olam , for the Sabbath Services, A chot getanah or 'Et
Sha'are Ratzon for the High Holy Da ys, and also Ma'oz Tzur for Hanukkah and  Yah Ribon 'Olam for
the Frida y night dinner table -- belong to this genre. But piyyutim are more than merely "tr adition -
al" texts. By carrying religious and political messages, they shape tr adition, and at times subv  ertit,
in order to mak e a space for inno vation.

Lekhah Dodi , for example, written by the 16th century poet and commentator from Safed, Solomon

Alkabez, spread the core, and quite rev olutionary , messages of K abbalah and Messianism through -
out the Jewish world, reaching from P alestine throughout the Mediterr anean and penetr ating cen -
tral and eastern Europe.

And indeed, music represents the perfect v ehicle for this kind of cultur al inno vation within Jewish
life. Liturgical texts are often adapted to pre-existing melodies -- a v ery popular pr actice among the
Sephardic communities, which ethnogr aphers call contr afactum -- which can change from one litur -
gical occasion to the next in the course of the religious calendar Certain texts, howev  er, maintain
a privileged relationship with fix ed melodic v ersions, especially for the liturgy of the High Holy Da ys,
when musical inno  vation appears to be unthinkable.

In other words,  piyyutim have presented Jewish individuals, communities, cultur al mo vements, and
musicians, with an unprecedented wealth of creativ e possibilities, r anging from a grounded tr  adi-
tionalism to pure experimentation. It is crucial to k eep in mind that both of these aspects ha ve
char acteriz ed the relationship between music and text in the realm of liturgical poetry from the ear -
liest times, and that, at certain junctures of Jewish cultur al history , piyyutim were at the center and

at the forefront of Jewish creativit y. In modern Europe, especially with the adv ent of 19th-century
liturgical reforms, such impetus declined, and liturgical poetry w as considered as a burden, an
excessiv e load that added time and unnecessary efforts to the performance of the synagogue ritu -
als. It is therefore noteworth y that during the last decade, Isr aeli artists, y outh and tr aditional per -
formers ha ve become increasingly more attr acted to the potential that this liter ary and musical
genre still offer to contempor ary Jewish life.

Labor atories lik e the gr assroots groups K ehillot Sharot (singing communities), the website
piyut.org.il, and the more tr aditional "workshop" held at the Har T zyion synagogue in the Old Cit vy
of Jerusalem, as well as an established tr adition of announcing the performance of Bakkashot (sup -
plications) in the S yrian and Moroccan synagogues, all point to the emergence of a true Piyyut
Renaissance. T raditional texts, which until not long ago were relegated to the "backstage" of Jewish

life, are being reviv  ed on a daily basis.

An unexpected cultur  al and social experiment, this mo vement has also helped to bridge the (polit

ical) gaps between "religious" and "secular" Isr aelis. In a rev erse of fortune that recalls the
"Cinderella story" of Musigah Mizr achit, Isr ael's "Oriental" music, the Piyyut R enaissance also sparks
from less privileged segments of Isr aeli societ y, and gains the center -stage b y exploiting the appar -

ent marginal

y of the Middle-Eastern and Sephardic Jewish cultures.

It is not surprising that Isr aeli cultur al inno vations ha ve been spreading to the United States.
American Jewishy outh regularly tr avelto Isr ael, speak Hebrew , and connect with their Isr aeli peers
online. And for Isr  aeli artists, America and New Y  ork Cit y are often a second home. The languages

of the Piyyut R enaissance are those of world music, and its beats can be fully integr ated in the urban
pace of New Y ork Cit y. Con versely, the American experience is essential to the cosmopolitan bend

that this new Isr  aeli cultur al w ave has been acquiring.

The work of Basy a Schechter and Phar aoh's Daughter is highly significant in this con -
text, as it shows how cross-pollination is the stuff of culture. Basy a's original compositions on
tr aditional texts, which reflect home and synagogue rituals, in Hebrew , Ar amaic and Yiddish, liv e
many liv es in man y worlds, and oscillate between tr adition and creativ. e betr ayal, between the
shores of Bab ylon and the New W orld, between East and W  est, Sephar ad and Ashk enaz, mixing
the "cards" of man y a Jewish cultur al con vention, right here, right now , before our ears.
--Fr ancesco Spagnolo

PROGRAM
ZMIROT : Shabbat songs of poetry written by rabbis and sages from
Middle Ages.
Ka Ribon - words: Yisr ael Ben Moshe of Najar a, Rabbi of Gaza 16th Century

(Aramaic)
Yona Matzah - words: Y ehuda Halevi of Tledo , Spain, 11th Century poet wrote
Kuzari.
Askiinu - words: R abbi Isaac Ben Luria: K abbalistics song for the third meal
(Aramaic)
CHANUKAH
Hanerot - Introduction to "Maoz T zur," (these candles we light for the mir acles..)
Maoz Tzur -"Rock of Ages," - acrostic spells author "Mordechai," from the 13th
century
TORAH STUDY

Taitsch : story of Phar aoh's Daughter , layering “"cheder" chanting, and tor ah Trop
Avrohum Avrohum - Brok ensound of Shev arim - Biblical text - "pr ayer" from the
angel to stop the sacrifice of Isaac. V erses are T almudic Midr ash on the story -which
is a source of wh y we blow shofar

HIGH HOLIDAYS:

P'tach Lanu Sha'ar - Yom Kipper Neilah pr ayer, " Open for us the gates"
V'al Kulam - High Holida y pr ayer recounting our "tr  ansgressions" and asking for
mercy .

Guest Beat Bo xer, Adam Matta
SAADYA GAON:
Yom L'zikaron - liturgical poem relating to "Da ys of A we,"
Oolecha Doomya Tehilah -"Toyou silence is pr aise.."
SHABBAT PIYYUT:

Lecha Dodi - Rabbi Shlomo Halevi Alkabez
Aderes Ve'emuna -
Shebishlifleynu/Ki Le'olam Chasdo
Adon Olam - Attributed to Ibn Gabirol -
Gut foon Avrohum / Ribono Shel Olam
(From T'khines - pr ayers written in Yiddish in Eastern Europe - most t'khines were
for women only . This one is used for Ha  vdalah. There are man y v ersions and it is
a v ehicle for priv ate pr ayer.)
All compositions b y Basy a Schechter , arr anged b y Phar aoh's Daughter ex cept*
oolecha doom ya additional composition Max ZT  , Pta'ch lanu sha'ar additional compo -
sition - Jamshied Sharifi and R amon T asat, V e'al kulam - chorus is from T urkish folk
song, A vrohum A vrohum - chorus is from Malian lullab y

(from Psalms)

*Progr am subject to change - This project is co-sponsored Drisha Institute

MUSICIANS
Basya - oud, guitar , saz, v ocals
Daphna Mor - recorders, ney , v ocals
Meg Okur a - violin, erhu

Uri Sharlin - accordion-piano-k eys
Shanir Blumenkr anz - bass
Mathias K unzli - percussion

Yuval Lion - drums
Guest: Adam Matta - beat bo xing




