
B
A

S
Y

A
 S

C
H

E
C

H
T

E
R

,
is the founder of the N

eo-H
asidic w

orld m
usic band, P

har
aoh's

D
aughter

. S
he presented her first independent w

orld/singer
-songw

riter record "D
addy's

P
ock

ets" w
ith P

har
aoh's D

aughter in 1999 being called visionary and one of the m
ost rele

-
vant 

Jew
ish 

artists 
integr

ating 
both 

ancient 
and 

m
odern 

Jew
ish 

experience, 
and 

both
A

shk
enazi and S

ephardic m
usical tr

aditions.  H
er m

usic m
ines her religious background for

liturgical and biblical gem
s, fusing them

 w
ith inspir

ations garnered from
 contem

por
ary cul

-
ture and her tr

av
els around A

frica and the M
iddle E

ast. . S
he has since released, "O

ut of the
R

eeds," (2000/2004) and "E
xile"(2002) on K

nitting F
actory R

ecords, as w
ell as "Q

ueen's
D

om
inion,"(2004) an instrum

ental record re-im
agining of the P

ersian D
iaspor

a on T
zadik

records.  H
er m

ost recent recording,  "H
ar

an," (2007) fuses K
abbalistic texts in A

r
am

aic,
H

ebrew
 Z

m
irot, Ladino poetry

, biblical stories of H
agar and Joseph, w

ith original m
usic, influ

-
enced in sound b

y P
ink F

lo
y

d, the D
oors, W

est A
frican, S

udanese, and T
urkish st

yles.  

D
A

P
H

N
A

 M
O

R
, gr

aduated as the v
aledictorian of her class at the B

oston C
onserv

atory of
M

usic for recorder perform
ance. S

he pla
ys all siz

e recorders from
 the sopr

anino to bass
recorder

, as w
ell as S

ham
s, Z

urna, N
ey and C

rum
bhorn. S

he helped found the all-
w

om
an

N
ew

 A
m

sterdam
 recorder trio

, tr
av

els throughout E
urope perform

ing classical m
usic, leads

m
usical progr

am
s at N

ew
 Y

ork's esteem
ed M

etropolitan M
useum

, and co-leads her ow
n clas

-
sical/m

iddle eastern project "E
ast of the R

iv
er" w

ith recorder pla
y

er, N
ina S

tern. 

M
E

G
 O

K
U

R
A

, virtuoso violinist and inno
vativ

e im
pro

viser, M
eg O

kur
a, has been seen in 65

countries through television and liv
e perform

ances. A
fter receiving a M

aster's degree from
the Juilliard S

chool, M
eg left the classical violin scene and started pursuing m

ore contem
po

-
rary m

usic, perform
ing and recording w

ith som
e of the biggest nam

es in m
usic, including

D
a

vid B
ow

ie, M
ichael B

reck
er, P

hilip G
lass, Jesse H

arris, Lee K
onitz, S

tev
e S

w
allow

 and D
iane

R
eev

es.  S
he is now

 heading her ow
n project -- the P

an A
sian Jazz C

ham
ber O

rchestr
a. 

Y
U

V
A

L LIO
N

, grew
 up in T

el A
viv

, Isr
ael and after pla

ying w
ith Isr

ael's top artists, m
o

v
ed to

the U
.S

. in 1997, w
here he has becom

e one of the m
ost sought after drum

m
ers in N

ew
 Y

ork
C

ity. H
is uncom

prom
ising groo

v
es m

eld ancient M
iddle-E

astern rh
ythm

s, hip hop
, funk and

rock and roll. Y
uv

al has pla
y

ed and recorded w
ith Jo

y A
sk

ew
 (P

eter G
abriel, Joe Jackson),

W
arner B

rothers recording artist Lizzie W
est, N

ew
 Y

ork funk m
aster M

ilo Z
, just to nam

e a
few

. C
urrently he tours and records regularly w

ith the inno
vativ

e rock quartet, "P
ink N

oise."  

S
H

A
N

IR
 B

LU
M

E
N

K
R

A
N

Z
, (acoustic/electric bass, oud) has recorded and perform

ed exten
-

siv
ely w

ith R
ashanim

, E
dom

 and P
har

aoh's D
aughter

, all w
ho ha

v
e m

ade m
an

y records on
John Z

orn's T
zadik label.  S

hanir has also collabor
ated w

ith R
a

vi C
oltr

ane, F
red S

herry
,

S
atoshi T

ak
eshi, H

ank R
oberts, S

abir M
ateen, R

o
y C

am
pbell Jr

., T
on

y M
alab

y, W
ill C

onnell,
Jon 

M
adof

, 
D

aniel 
Z

am
ir, 

E
y

al 
M

aoz, 
A

vishai 
C

ohen, 
C

yro 
B

aptista, 
M

arc 
R

ibot, 
K

enn
y

W
ollesen, Joey B

aron, A
nton F

ier
, E

ric F
riedlander

, M
ark F

eldm
an, R

oberto R
odriguez, Louie

B
elogenis, Ikue M

ori, B
ill Lasw

ell, and John Z
orn.

U
R

I S
H

A
R

LIN
, w

alking a fine line betw
een jazz and w

orld m
usic, the accordionist, pianist

and com
poser

, U
ri S

harlin, has know
ledge of both W

estern and M
iddle E

astern m
usic, w

hich
feeds his unique com

position st
yle, expressed in the m

usic of his band, C
ardam

on Q
uarteet.

U
ri also perform

s w
ith bands including A

nistar
, K

aiku, S
ul N

orte, A
yyuab

, as w
ell as m

usi
-

cians C
liff K

orm
an and R

oberto R
odgriguez. R

ecently
, U

ri spent an extended period in B
r

azil
learning C

horo and F
orro m

usical st
yles (am

ong others) on accordion and percussion. 

M
A

T
H

IA
S

 K
U

N
Z

LI, 
a m

em
ber of the S

w
iss Jazz O

rchestr
a w

as a
w

arded a scholarship to
attend B

erklee C
ollege of M

usic in B
oston.  S

ince 1998, he becam
e a w

idely sought after
drum

m
er and percussionist to Lauryn H

ill, Y
o Y

o M
a's S

ilk R
oad P

roject, John Z
orn's E

lectric
M

asada, P
aul W

inter C
onsort, A

lessandr
a B

elloni, M
att D

ariau and F
r

ank London. H
e is part

of R
ashanim

, a trio w
ith S

hanir B
lum

enkr
anz and Jon M

adof
, w

ith a sound that crosses
boundaries into Jew

ish M
iddle E

astern, E
astern E

uropean Jazz and Jam
band.

A
D

A
M

 M
A

T
T

A
(G

uest B
eat B

o
x

er), is a v
ocal percussionist and v

ocal sound effect artist w
ho

has perform
ed w

ith the C
ornell C

ham
ber O

rchestr
a, B

or
a Y

oon, K
enn

y M
uham

m
ad, S

xip
S

hirey
, S

har
a W

orden, and B
eatbo

x
er E

ntertainm
ent, at v

enues such as Jazz at Lincoln
C

enter's A
llen R

oom
, M

adison S
quare G

arden, and T
ow

n H
all.  H

is m
usic can be heard on

"T
he L W

ord: S
eason II, S

essions," released on T
om

m
y B

o
y R

ecords.  H
e is a 2007-08 A

rtist
in R

esidence at C
ornell U

niv
ersit

y, w
here he produces liv

e ev
ents and beat bo

x
es for m

ulti
-

ple dance classes ev
ery w

eek.

U
P

C
O

M
IN

GIN
T

H
EC

O
N

C
E

R
TS

E
R

IE
S;

T
U

E
S

D
AY, A

P
R

IL29, 2008 AT8
P

M

M
IM

O
U

N
A

O
R

E
A

T
IN

G
 B

R
E

A
D

 
A

G
A

IN

T
he band, S

ultana's E
nsem

ble
, featuring 

Yoel B
en-S

im
hon

, 
w

ill draw
 on A

rabo-A
ndalusian M

oroccan m
usic that celebrates 

the end of P
assover.  T

heir m
usic im

m
erses tradition in the cross-

cultural currents of contem
porary urban life.

T
H

U
R

S
D

AY , JA
N

U
A

RY
17, 2008 AT8

P
M

P
IY

Y
U

T
 R

E
N

A
IS

S
A

N
C

E
M

ID
D

LE
 E

A
S

T
E

R
N

 JE
W

IS
H

  M
U

S
IC

 C
O

M
E

S
 

T
O

 A
M

E
R

IC
A

N
Y

C
-based m

usical ensem
ble, Pharaoh's D

aughter, perform
s H

ebrew
piyyutim

 (liturgical poem
s).  

T
he traditional S

ephardic religious prac
-

tice of singing H
ebrew

 piyyutim
 has developed, in recent years, into

an innovative m
ovem

ent that  transcends the boundaries of religious
and secular cultures.  F

em
ale vocalist, B

asya S
chechter, w

ill infuse the
repertoire, traditionally perform

ed by m
en, w

ith N
ew

 W
orld m

usical

nuances and a redefined gender perspective. 

15 W
est 16th S

treet, N
ew

 York, N
Y

10011
w

w
w

.am
ericansephardifederation.org
w

w
w

.yum
useum

.org



P
rogram

 N
otes:  P

iyyut R
enaissance 

"T
he 

piyyut
purifies and refines k

ey com
ponents of H

ebrew
 culture into a totalit

y:
language, m

usic, m
ysticism

, history
, legend, philosoph

y, and pr
ay

er, as w
ell as per

-
sonal, fam

ily
, and national stories and em

otions. T
he signing of 

piyyut
m

ak
es it pos

-
sible to experience this totalit

y in its deepest sense." 
http://w

w
w

.piyut.org.il/about/english

T
he piyyut

, or liturgical poetry
, is a H

ebrew
 liter

ary genre that has catalyz
ed Jew

ish creativit
y for

m
an

y centuries. T
he w

riting of H
ebrew

 poetry began in the Land of Isr
ael in ancient tim

es, and w
as

originally aim
ed at integr

ating and substituting norm
ativ

e pr
ay

ers w
ithin synagogue liturgy

.  S
ince

the late antiquit
y, poets (or

, in H
ebrew

, paytanim
) ha

v
e tr

ansposed religious beliefs, spiritual aspi
-

rations, philosophical ideas, and political agendas into texts that ha
v

e becom
e cornerstones of the

Jew
ish ritual. 

Just lik
e ev

ery tr
aditional Jew

ish text -- and perhaps ev
en a bit m

ore than others -- liturgical poem
s

fully exist only w
hen associated w

ith m
usic. T

he m
ost belo

v
ed pr

ay
ers of the Jew

ish tr
aditions --

the m
ind goes to 

Lekhah D
odi, Y

igdal, A
don 'O

lam
, for the S

abbath S
ervices, A

chot qetanah or 'E
t

S
ha'are R

atzon
for the H

igh H
oly D

a
ys, and also 

M
a'oz T

zur
for H

anukkah and 
Y

ah R
ibon 'O

lam
for

the F
rida

y night dinner table -- belong to this genre.  B
ut 

piyyutim
 

are m
ore than m

erely "tr
adition

-
al" texts. B

y carrying religious and political m
essages, they shape tr

adition, and at tim
es subv

ert it,
in order to m

ak
e a space for inno

vation. 

Lekhah D
odi

, for exam
ple, w

ritten b
y the 16th century poet and com

m
entator from

 S
afed, S

olom
on

A
lkabez, spread the core, and quite rev

olutionary
, m

essages of K
abbalah and M

essianism
 through

-
out the Jew

ish w
orld, reaching from

 P
alestine throughout the M

editerr
anean and penetr

ating cen
-

tral and eastern E
urope. 

A
nd indeed, m

usic represents the perfect v
ehicle for this kind of cultur

al inno
vation w

ithin Jew
ish

life. Liturgical texts are often adapted to pre-existing m
elodies -- a v

ery popular pr
actice am

ong the
S

ephardic com
m

unities, w
hich ethnogr

aphers call contr
afactum

 -- w
hich can change from

 one litur
-

gical occasion to the next in the course of the religious calendar
.  C

ertain texts, how
ev

er, m
aintain

a privileged relationship w
ith fix

ed m
elodic v

ersions, especially for the liturgy of the H
igh H

oly D
a

ys,
w

hen m
usical inno

vation appears to be unthinkable. 

In other w
ords, 

piyyutim
ha

v
e presented Jew

ish individuals, com
m

unities, cultur
al m

o
v

em
ents, and

m
usicians, w

ith an unprecedented w
ealth of creativ

e possibilities, r
anging from

 a grounded tr
adi-

tionalism
 to pure experim

entation.  It is crucial to k
eep in m

ind that both of these aspects ha
ve

characteriz
ed the relationship betw

een m
usic and text in the realm

 of liturgical poetry from
 the ear

-
liest tim

es, and that, at certain junctures of Jew
ish cultur

al history
, piyyutim

w
ere at the center and

at the forefront of Jew
ish creativit

y. In m
odern E

urope, especially w
ith the adv

ent of 19th-century
liturgical reform

s, such im
petus declined, and liturgical poetry w

as considered as a burden, an
ex

cessiv
e load that added tim

e and unnecessary efforts to the perform
ance of the synagogue ritu

-
als. It is therefore notew

orth
y that during the last decade, Isr

aeli artists, y
outh and tr

aditional per
-

form
ers ha

v
e becom

e increasingly m
ore attr

acted to the potential that this liter
ary and m

usical
genre still offer to contem

por
ary Jew

ish life. 

Laboratories 
lik

e 
the 

gr
assroots 

groups 
K

ehillot 
S

harot 
(singing 

com
m

unities), 
the 

w
ebsite

piyut.org.il, and the m
ore tr

aditional "w
orkshop" held at the H

ar T
zyion synagogue in the O

ld C
it

y
of Jerusalem

, as w
ell as an established tr

adition of announcing the perform
ance of B

akkashot (sup
-

plications) in the S
yrian and M

oroccan synagogues, all point to the em
ergence of a true P

iyyut
R

enaissance.  T
raditional texts, w

hich until not long ago w
ere relegated to the "backstage" of Jew

ish
life, are being reviv

ed on a daily basis. 

A
n unexpected cultur

al and social experim
ent, this m

o
v

em
ent has also helped to bridge the (polit

-
ical) 

gaps 
betw

een 
"religious" 

and 
"secular" 

Isr
aelis. 

In 
a 

rev
erse 

of 
fortune 

that 
recalls 

the
"C

inderella story" of M
usiqah M

izr
achit, Isr

ael's "O
riental" m

usic, the P
iyyut R

enaissance also sparks
from

 less privileged segm
ents of Isr

aeli societ
y, and gains the  center

-stage b
y exploiting the appar

-
ent m

arginalit
y of the M

iddle-E
astern and S

ephardic Jew
ish cultures. 

It is not surprising that Isr
aeli cultur

al inno
vations ha

v
e been spreading to the U

nited S
tates.

A
m

erican Jew
ish y

outh regularly tr
av

el to Isr
ael, speak H

ebrew
, and connect w

ith their Isr
aeli peers

online. A
nd for Isr

aeli artists, A
m

erica and N
ew

 Y
ork C

it
y are often a second hom

e. T
he languages

of the P
iyyut R

enaissance are those of w
orld m

usic, and its beats can be fully integr
ated in the urban

pace of N
ew

 Y
ork C

it
y. C

on
v

ersely
, the A

m
erican experience is essential to the cosm

opolitan bend
that this new

 Isr
aeli cultur

al w
av

e has been acquiring. 

T
he w

ork of B
asy

a S
chechter and P

har
aoh's D

aughter is highly significant in this con
-

text, as it show
s how

 cross-pollination is the stuff of culture. B
asy

a's original com
positions on

traditional texts, w
hich reflect hom

e and synagogue rituals, in H
ebrew

, A
r

am
aic and Y

iddish, liv
e

m
an

y liv
es in m

an
y w

orlds, and oscillate betw
een tr

adition and creativ
e betr

ay
al, betw

een the
shores of B

ab
ylon and the N

ew
 W

orld, betw
een E

ast and W
est, S

ephar
ad and A

shk
enaz, m

ixing
the "cards" of m

an
y a Jew

ish cultur
al con

v
ention, right here, right now

, before our ears. 
--F

r
ancesco S

pagnolo
P

R
O

G
R

A
M

Z
M

IR
O

T
:  S

habbat songs of poetry w
ritten by rabbis and sages from

M
iddle A

ges.
K

a R
ibon

- w
ords: Y

isr
ael B

en M
oshe of N

ajar
a, R

abbi of G
aza 16th C

entury
(A

ram
aic)

Y
ona M

atzah
- w

ords: Y
ehuda H

alevi of T
ledo

, S
pain, 11th C

entury  poet w
rote

K
uzari.

A
skiinu 

- w
ords: R

abbi Isaac B
en Luria: K

abbalistics song for the third m
eal

(A
ram

aic)
C

H
A

N
U

K
A

H
H

anerot
- Introduction to "M

aoz T
zur," (these candles w

e light for the m
ir

acles..)
M

aoz T
zur

-"R
ock of A

ges," - acrostic spells author "M
ordechai," from

 the 13th
century

T
O

R
A

H
 S

T
U

D
Y

 
T

aitsch
: story of P

har
aoh's D

aughter
, la

y
ering  "cheder" chanting, and tor

ah T
rop

A
vrohum

 A
vrohum

- B
rok

ensound of S
hev

arim
 - B

iblical text - "pr
ay

er" from
 the

angel to stop the sacrifice of Isaac. V
erses are T

alm
udic M

idr
ash on the story

-w
hich

is a source of w
h

y w
e blow

 shofar
.

H
IG

H
 H

O
LID

A
Y

S
:

P
'tach Lanu S

ha'ar 
- Y

om
 K

ipper N
eilah pr

ay
er, " O

pen for us the gates"
V

'al K
ulam

- H
igh H

olida
y pr

ay
er recounting our "tr

ansgressions" and asking for
m

ercy
.

G
uest B

eat B
o

x
er, A

dam
 M

atta
S

A
A

D
Y

A
 G

A
O

N
: 

Y
om

 L'zikaron
- liturgical poem

 relating to "D
a

ys of A
w

e," 
O

olecha D
oom

ya T
ehilah 

- "T
o y

ou silence is pr
aise.." 

S
H

A
B

B
A

T
 P

IY
Y

U
T

:
Lecha D

odi
- R

abbi S
hlom

o H
alevi A

lkabez
A

deres V
e'em

una -
S

hebishlifleynu/K
i Le'olam

 C
hasdo

(from
 P

salm
s)

A
don O

lam
 

- A
ttributed to Ibn G

abirol - 
G

ut foon A
vrohum

 / R
ibono S

hel O
lam

 
(F

rom
 T

'khines - pr
ay

ers w
ritten in Y

iddish in E
astern E

urope - m
ost t'khines w

ere
for w

om
en only

.  T
his one is used for H

a
vdalah.  T

here are m
an

y v
ersions and it is

a v
ehicle for priv

ate pr
ay

er.)
A

ll 
com

positions 
b

y 
B

asy
a 

S
chechter

, 
arr

anged 
b

y 
P

har
aoh's 

D
aughter 

ex
cept*

oolecha doom
ya additional com

position M
ax Z

T
, P

ta'ch lanu sha'ar additional com
po

-
sition - Jam

shied S
harifi and R

am
on T

asat, V
e'al kulam

 - chorus is from
 T

urkish folk
song, A

vrohum
 A

vrohum
 - chorus is from

 M
alian lullab

y

*P
rogr

am
 subject to change - T

his project is co-sponsored D
risha Institute

M
U

S
IC

IA
N

S
B

asy
a - oud, guitar

, saz, v
ocals

D
aphna M

or - recorders, ney
, v

ocals
M

eg O
kur

a - violin, erhu
U

ri S
harlin - accordion-piano-k

eys 
S

hanir B
lum

enkr
anz - bass 

M
athias K

unzli - percussion 
Yuv

al Lion - drum
s 

G
uest: A

dam
 M

atta - beat bo
xing


